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AKWESASNE
NOTES
INTERVIEW:
Sarah Lazore,
Mohawk Basket Maker.

Sarah Lazore. Akwesasne Basketmaker.

INTRODUCTION :

The following is an edited text from an interview taped at
the home of basketmaker Sarah Lazore in Chenial, Quebec. '
Tor the most part, the taped dialogue was conducted in the;
Mohawk language because it is the language of her home and
in which she is most comfortable to articulate (although she,
is quite fluent in English as well). I have included the
Mohawk language dialogue in this interview for Our Mohawk'
readers. A translation of the Mohawk text is also included.
Sarah, like many Mohawk basket makers carries on an
awcestral tradition a.s she passes on her knowledge to her
students Over the many decades the steady demand for
Mohawk baskets has refined a utilitarian invention into an art
form For those to whom the scents of a painting.studio or a'
print shop is a fond memory, the scents of a basket makers
home is haunting perfume...and the rustling.distinctive. ' •• •.

.rokwaho.:

Rokwaho Sekon ken niwentore ne ashenonriatssenri ne
aktonkie' • .- .

rls it slill difficult to find basket splint locally?)
Sarah: Hen, wentore. Maniwaki nikionenon ki akenonna.. •
(Yes. it is hard The splint I am using, comes from
Maniwaki ? ' , ' '•
R: Tanon nikaskawa ki Brashier forest? .•'•••--.
(What about the nearby forest of Brashier?) , • ../•
S: Iah ki onka khiehakwathos, tanon iah kiwahi kwa
tekanonniio ne ehnonwe nikionenon, iah kwi ne Ehsha
teken. Kaiieronhen ne kwa tewatonnis ne Brashier Falls. Iah.
Kh.sha teken. ' ; .
(So one goes there and the splint that comes from there is
not good.) __ . • . "
R: Onkati ne niio tsitekiattihen? .
(What is the difference?) .'.' . .'
S: Ne kwi ne lihsha ki katsta. Watonnis ne Ehsha ne Brashier
Forest nektsi enhoteraswiioste ne ahatssenri. Iotonnj ne Red .
Ash (Kaneronhen), White Ash, tanon ne Brown Ash. Thoha
neshaka ne Red Ash tanon ne Black Ash. Okshak kinii enkat-
tokc- ne onka enthaionttT ne Ehsha tsiniweoseroten. Tsi
tensenonnanentashi enshattoke, iote, kna, ne-Kanerorihen
iah ki ne ehteweseroten. • ' . .. '
(VC'hcit I am using mnr is Black Ash. Black Ash grows in the
Brashier I'orest but.a man is lucky if he finds a good one.
Red Ash. White Ash. and Brown Ash grows there, but Red ,
Ash is mostjjhe Black Ash. I notice immediately when sp^
meone brings in Black Ash because of the aroma. When you.
separate the splint there is a bitter odor: . .'.- .

. R: Tsinahc onkiakioha iakenirontakohes Kaneronhen. ken
-1hi iakeniiaks?
(Was it Red Ash that my brother-in-law and I used to cut?)
S: Hen, nekwi thi ne Kaneronhen seniiakskwe! Enwatbri ne
enshatste tsi iah ne teiononnaniron. Kna ne kwatekenen
Kaneren nek ne ostonha enshatenniskwate kna kwa ne ne.
ohshonkare enwaton. Tsiniioseres roronkiakhonne kinon-
wa katsta, akennhakwekon ne enkatste. Iah ne
ehteioronhiakent ne ashatenonnaseronni. , -
(Yes, that was .Red Ash you were cutting. It is possible to Use
it because the splint is not hard. Now with the harder Ash if
you wait a short time to use it, it becomes like a board: He
(her son) went to cut this during the winter, it wilt last me
all summer. In the fall I will send him to Cut another. TbiS :

splint is not so difficult to prepare.)
R: Nahoten kati ne enshesaske ne aserontaientere ne Ehsha?
(What do YOU loo'k for to recognize Black Ash?)
S: Ratiienteris ki. Iah ki ni tekienteri.Tsiniionawatsistoteri
enhaientere ne roterientare. Iah ki nakiron kwa ken tsik.
aharoke ne ahotokense, Kwa kwi ne akwekon ashakorio
(They know them. I don't know them. The ones that know
can recognize them by the bark. It's not if he has chop into it
to find out. He would kill them all.) ..." :

R: Eso ken teiottenion tsinahe shishatatheronnj?
(Hare things changed much since you started making
baskets') .. •'...= \
Hen, eso teiottenion. Ne ne tsinahe wane ne eniontatheronni
enwaton ne otsitsia eniontste ne enionshowe. Kna nonwa
iah thaoiuon ne ashatate, iah thaontashowe. Neki ni kcrawi
ki pollution tsi iak ki thaontashowe. . : •
(Yes. thingsjiave changed a lot. It used to be that when you
made a basket it was possible to use flowers as dye. Today
you can t use that, it won't color the splint. Myself, I blame
it on the pollution that the dyes (natural) don't color tbe
splint.) . .. •••.-. ;
R: Newi nonwa rontheranonwes ne iah tewashohon.?
(These days do they prefer the baskets that are not dyed?)

SY Hen, nekwinenonwa, natural. Tanon are ne tahott-';
tashawen to lea akwekon natural satheraien, ne ne washohon j
enhatiriwan xiton. V"*-.
(Yes, that is it these days, natural (no colors). But now '
they've started to ask for colored ones when I only have tbe ,
natural col^r baskets.) • • " ; ' . .
R: Aktonkiej ken watonnis ne, Ohonte?
(Does the Sweetgrass grow nearby?)
S: Hen; tsik]ne nonwe iotonni. Ne thi ne kanonwe entkanio V
enkentkonten ne kanen. Tanon ne ne tkaiatakweniio
tsiniwakenrpten ne tsinijohontes. Nonwa, waotiianerasten.
Kahontiio. Tpka iah thaiotiianerasten kenk niiawenekeres.
(Yes, ft grot's everywhere. Oticeitbeginsto grow someplace
the seed stays. Also, the quality of the Sweetgrass depends
on the season. This was a good season. The Sweetgrass is
good. During a bad season the Sweetgrass is short.)
R: iah ne M ehtekanonriaraken?

:(I notice thfrt this splint is riot quite white?)
S; Onenk ns tsrehnehiawen. Ne kanonnaraken ne koserake
nikahawi kaiakon. April ipnsaotiwhaeste tsiniiore August
tsinatekiate
(This at way

; ing the' wi,
August.)

R:. Tonahe i
(How long)

•U'.

re iah tekanonniio.

ne.
(I have beet

s happens. The splint is white when itiscut dur-
rter. The splint is not good between April and

inen shishatatheronni?
<ave you been making baskets?) . •

S:. Tarionwta kaieri niwasen niioserake ne akonhaak
shtkatatheronni. Kna ne tsikiokierenton kheienawase kwi

making baskets about forty years by myself. In
the beginni ig I helped the others.)
R: Onka iesarihonnienni ne ashatatheronni?
(Who laugh11 you how to make baskets?)
Si; iahonka teiokerihonnienni. Thakkeiaterorpke akshottha
tsiiontatheronni. Tsi onen onkeniake wakatenkiate
wakatatherbnni. Ne ehnonwe shontakahawi iah eso
tehatikariak skwe,
(No one taught me. I watched my grandmother making
baskets. When I got married I started making baskets. Back
then they didn't pay much.) ,
R:. Kna norjwa^ eso ken nonwa ratikariaks? '
(What about nou\ do they pay more?)
S: Ne ehnonwe shontakahawi iah thotehatikariakskwe ne

; sewatpsenijsera ne tsinihatikariaks nonwa ne sewathera. Ne
nonwa satiio sawistaien toka satheraien.
(Back then
pay toddy:

they didn't'pay as much for one dozen as they
or one basket. Today having baskets is like heiv-

mdney\) '.••'.

Rikakariaks kati nonwa ne aiotatheronni?
(So it's worth it to make baskets these days?)
S; Hen, ^vatheranoron nonwa. Nektsi kanoron nonwa.
tsiknahoten. Nonwa ne ashenonnaniron iptkatakie shatekon
nikawistak;e skenthcikwa, tsinahe terentso, tanon ne
ashatenha onkak aharontaiake wisk sents skenthokwa.

•.(Yes. ihesit days baskets cost more. But everything costs
more toddy. A bundle of splint cmdd cost you up to seven
dollars today, back then it cost a quarter, and it only cost
you five'"dents a bundle if you hired someone to pound a

l o g ) : • ' • - j . • " ' • • • • . • ' - • ' • •• . ' : •' • -•

R: Tsinikai'ontake rontsta ne athere rononniatha, Ehsha ken
aonhaa wakatste? ,
(Of all tjie trees that can be used to make baskets; is Black
Asb the mbsi durable?)

S: Ne ki ne aonhaa. Ne ne tsiknonwe ienhense kioroshakake
iotkate enhonniron eso niioserake siwakatheraien tanon
shekpn niwenserakon. Wenserakon nonnen iptoriries,
tsiiokennpresere onen senha enwenserakonne. Wakherpris
ne kwa nek ne ostonha aienanawenste kna senha
enwenserakonne. Tosa ki ne awenke ienshowe, nek ne teri-
satstarokwate ohnekanos.
("This is the best. Often when going into the homes of basket
Owners they tell me that they have had the basket, many
years and it still smells nice. Humidity brings out the scent,
especially when rain is on the way. I tell them to moisten the
Sweetgrass to bring out its scent. Don't dip it, fust sprinkle,
it with water.) ; • ••:
Rr Onniwatheroten sonweskwani ne ashatatheronni?
(What style of basket dayou personally like to make?
S: Ontaon akwekon satenkatenkiate. Iah se tekere akakiesate
ne akenonna. Book markers, thimbles, buttons, tsikinikon
eniotatenre tenskiestashi tanon enskateweienton. Kna kwi
he enskonniate. Akwekon ne owatsiste niwashokoteri
.ratinonwes nonwa. Walnut stain wahatinatonkwe.
(I Save to keep many things going at once. I don't want to .,
waste my splint. Book markers, thimbles] buttons, I sort out
what is left and put it away. Then I use it to make these
other things. Today they even like the inner bark color. They
Call'ft walnutstain.)
R: Kanenonwe nitisaha tsi tesheronnionhatons ne sathere?
(Wbere did you get your designs for your baskets?)
S: Oh, ii ki ne onwak enkaterientatsenri.
(I make them up myself .) .
Do you go to craft shows to demonstrate?
S: 1 demonstrated at Saranac Lake I made a waste paper
basket and a man sat there and watched me. I put all the
designs in it and he sat there until I finished it I was just
showing him how to make them. He bought that basket right

. • • ' a w a y . - • ' - . ' . ' - . . . ' • ' - ' .-

R: Do you often go to craft shows and demonstrations?
S: Yes, if I can. If I have enough baskets 111 go.

T^R: Nes tsinahe iah$ wi kwa tehontheraninons ne
Onkwehonwe?
(In the old days Mohawks didn't buy many baskets did
foey?) ..••.-. ••••. ' • ' : - • . •

S- Hen, onen nbhwa tho ronaskehen ahatininon. Okiake tho
tenieta ^nlonteharate tsinenksa onen cnionkninon
Iakoterieritare kwi nc tsi its hand made.
(Yes, tbes^ days they are eager to buy baskets. Some will
stand' there and Wdtctryouuntil you finish it and then buy
it. That way tbey are sure it is band made.)
R- Kaien ken ne machine ne aontatheronni?
(Is there a machine that can make a basket?)
S:Nciaken so tsi akwekon neshaka tanon shatewa. Ne kwi
ne tsi onerokwa iakwatsta.
'(It's because tbey are all similar and tbe same size. This is
because we use basket forms.)
R: Aseriwanontonse ki wahi ne aiesonnien ne machine ne
akakweni aontatheronni.
(You should ask them to make you a machine that can make
a basket,)
S: Arane hekne karontaiaks!
(At least\\d log pounder.') •

Birthing Crew
In 1982, our goal was to equip and ,supply the birthing

crew with the essentials to handle an appreciably increased
load of health care — prenatal, birthing, pqstpartum care for
mother and infant, and general women's health. We con-
tinue our efforts to gain access to further training and
resources both within the local community and at the Farm
in Tennessee. We are particularly grateful for the assistance
of one of our medical advisors, Dr. David Gorman, son of
the same country doctor who assisted our grandmother at
births. Dr. Gorman's grandfather, a general practitioner,
wrote the book 50 Years a Country Doctor in which he
mentions, the work, of our great-grandmother and midwife,

.~4iiUie, Kanefttshtiiastha.Gareau Hecne. With Dr. Gorman( we
share three generations of concern for the mothers and
children at Akwesasne. •

We have ah Indian Health Service Clinic at Akwesasne
which, because of Reagonomics, has suffered budget cuts
along with the rest of Indian Health Services throughout the
country. It is hopeless to expect that the very government
that makes the environment we live in unfit for human con-
sumption to be responsible for our health care. Indians
everywhere live in the Third World when it comes to health,
considering the high rates of unemployment, lack of ade-
quate housing, sanitation and clean water. The major killers
of Native peoples — alcoholism, diabetes, hypertension —
are nutritionally-based diseases which must first be dealt
with by community . education and social change.
When health knowledge is shared among the people and
made accessible to everyone — not just to a few people in
white coats — it is the community, the families, who benefit.

It is our goal to establish a family health resource clinic
'Where we can hold classes, workshops, and provide the
community with a library and resources to learn about their
own health. Community health education is our main priori-
ty. As midwives and health care workers, our aim is to
translate western medical methods and indigenous health
care practices to the everyday reality of the women. This
fosters creativity and independence in the individual woman
and minimizes medical clienthood. It is also a way to
organize women politically around issues concerning the
health of their communities. .

We begin with birth because it is an integral part of com-
munity, and community begins at home, within the family,
within the very individual, traditional prenatal care pro-
vides for the knowledge that the child within the womb is
already a perceptive being who "hears through his mother's
ears and sees through his mother's eyes." In the womb, the
child's first universe, the child perceives light, sound, and
movement. The child is a combination of body and spirit.
For these reasons, the mother, and even the father, must act
in a certain.way, In the Indian way, the training of a child
begins even before birth. At birth, the child looks into the
eyes of its mother and finds itself.

The babies we have delivered at home represent to us the
bud of a new vision of community at Akwesasne. Their <
namcf — Kaherawaks, Atskwiroton, Anontaks, Kahon-
taronkwas, etc. —bdnd them to their family, their clan, their
people. The developing community consciousness and
cultural revitallzation at Akwesasne ensures the children and
their families that this bond will hot be broken, and the
sacred circle of the family and nation will again be restored.

Indian Publishing House
Moves To Penticton

PENTICTON—This town in B.C. 's central interior is the new
home of the only native Indian owned and operated
publishing house in Canada. Manager Randy Red explained

1 the Theytus Books Limited relocated to Pentiton from
Nanaimo late in 1932 after being bought by a joint partner-
ship of the Okanagan Tribal Council and Nicola Vally Indian
Adminstration.

"Theytus opened its doors in January, 1981, with financ
ing from the government's Local Employment Assistanc
Program (LEAP)," he said. The first titles to be produced b>
the fledgling company were to be "Gone Indian" by Richan
Kroetsch, and "The Art of George Clutcsi", a book on th
life and work of the renowned West Coast artist anc*"writer

"Gone Indian" came out on schedule, but due to cir
cumstances beyond Fred's control, the manuscript for th
Clutesi book was de'layed. In the interim, Theytus produced
three other titles.

"LEAP didn't Uke this, because the costs were higher and
sales potential lower on the substitutions," Fred said
"George Clutesi is a big name in the publishing world-hi
first two books ('Potlatch' and 'Son of Raven Son of Deer'
Were best sellers ten times over in Canadian terms."

So LEAP withdrew its funding in February of 1982 and
Randy Red began a search for alternate sources of captial
armed with a feasibility study demonstrating that Theytu
could achieve self-sufficiency in two years, given enough
money to publish the Clutesi book. It was a search that took
him as far afield as Toronto and Ottawa.

However, by August of 1982 the Okanagan Triba
Council-which had hired Theytus to produce the materia
compiled by the Okanagan Indian Curriculum Project-
decided to get involved as investors.

The OTC then approached the Nicola Valley Indian
Economic Development Corporation in Merritt for a loan to
publish "Enwhisteetkwa," a children's book. But the Nicola
Valley Indian Administration came up with an alternate pro-
posal: to become partners with the OTC in a joint venture
that would encompass newspaper as well as book
publishing. This would ensure the survival of Theytus, as
Well as the revival of a h6w-defunct newspaper that NVIA
had been publishing, called the "Nicola Indian."

This was acceptable to the Qkanagans, and the newly
created partnership presently occupies production space in
Penticton.

. Despite the problems associated with relocation and finan
cial setbacks, Theytus was able to publish six titles in
1981-1982, and has one book in galley form, awaiting fina
approval before going to the printer.

While Theytus will not limit itself strictly to books by and
about Indians, Fred stated, promotion of native writers
one obvious priority. One of these is Jeanettc Bonneau-
Armstrong, an Okanagan Indian who worked on the cur-
riculum project and who has one title already on Theytus
book list.

" 'Enwhisteetkwa' is unique in that it is written by an In-
, dian, and set in a time prior to Indian-European contact,'
Fred noted. Bohneau-Armstrong is now working on a corn-
temporary novel.
\ "Until, now, we haven't had the time or money to expand
outside of the relatively small Canadian market," he said
"But the U.S., Germany, Japan and England are all strong
markets for Indian oriented books

Fred will be attempting to sell the rights for books publish-
ed by Theytus for publication in other countries and other

•languages, and has particularly high hopes for the George
Clutesi book.

"But all the books wc^ve done so far have potential," he
claims.

(Reprinted from Native Beat, Feb. 83)

Survival This Wayv

Survival, I know how this way.
This way, I know.
It rains. -*
Mountains and canyons and plants
grow.
We travelled this way,
gauged our distance by stories
and loved our children. >
We taught them
to love their births. t
We iold oufselvcs'bver and over
again, "We shall survive this way."

byKatsiCook

Simon J. Ortiz

00%$

Western Canada's first Indian
owned publishing company.

110 - S04 Martin Strwt,
PKNTICTON. B.C.
V2A 5K4

c/o The Old Depot,
P.O. Box 1989,
OMAK, Wwhington
98841

AKWESASNE MUSEUM

1. The Akwesasne Museum is looking for old photographs
of Akwesasne. We will copy them and get the original back
to you in no time. Help us build our collection concerning
Akwesasne's history. Bring photos to the Musei^n.

2. The Museum is planning to do an article ort the history
of Iron Work. Anyone with photographs or information,
please contact the Akwesasen Museum.

3. The an show, Four Native Brothers continues in the
Akwesasne Library and Museum. The artworks include
prints, bone ft stone carvings and pottery. Many works arc,
for sale. Prints of originals are also for sale, prints are around
$40.00. The show will continue until the end of September.

The Museum b*s several porcupine hides for sale.
Small-115.00
targe-120.00

Museum hours are 8:00 a.m. to 8:00 p.m. Monday through
Thursday, Friday 8:00 a.m. to 4:00 p.m. Other times by ap-
pointment.
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